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E m  K ' I N F A N T  H O L Y , IN FANT LOWLY

Chr is tmas Greet ings I

How amazing i t  is  that  each par t  o f  our  wor ld keeps Chr is tmas in  i ts  own specia l  way us ing i ts  own
unique k ind of  ar t ,  music ,  ceremonyJ decorat ions,  and customs!

The keeping of  Chr is tmas in  Poland inc ludes the roast ing of  a  Chr is tmas p ig and the scat ter ing of  s t raws
upon a table at  which one of  the chai rs  has been le f t  vacant  for  the Chr is t  Chi ld .  And i t  inc ludes the s ing-
ing of  th is  beaut i fu lChr is tmas caro l ,  " ln fant  Holy ,  In fant  Lowly."

The wholc mystery of  the Chr is t  Chi ld ,  "Holy  yet  Lowly,"  is  expressed in  Edi th  Reed's  paraphrase of  the
text  of  the caro l .  Though we can understand how dumb animals l ike the "oxen lowing"  could not  know
the fu l l  meaning of  the presence of  the Infant ,  i t  is  much harder  to  understand how human beings today
can "keep Chr is tmas" in  ways that  leave out  of  the i r  thoughts and act ions the meaning of  Chr is t 's  coming.

Perhaos the most essential truth of our Christian faith is found in the words of the second stanza .
"Shepherds keepingvig i l  t i l l the morning new saw the g lory,  heard the story,  t id ings of  a  gospel  t rue."  The
essentiol truth is IhaI while God is always present, an awareness of His Presence is experienced only by
those "keeping v ig i l "  -  seeking and ant ic ipat ing His coming in to the i r  l ives.  Singing caro ls  l ike these at
Chr is tmas help persons who hear  the music  prepare themselves for  the season.

Fi rs t ,  iust  l is ten to the text  and tune to hear  how wel l  they f i t  together  and how s imple they are.  Now
l is ten more c losely  to  see what  rhythmic pat terns keep repeat ing throughout  the caro l .

Wr i te  the  pa t te rn  here :

N o t i c e t h e w a y t h e f o u r  n o t e  m e l o d y  i s  r e p e a t e d  a g a i n  a n d  a g a i n  a t
T h i s  i s  k n o w n  i n  m u s i c  c o m p o s i t i o n  a s  a  " s e q u e n c e . "  A l t h o u g h
u n k n o w n ,  t h e  c o m p o s i t i o n  d e v i c e  o f  a  m o t i v e  w i t h  i t s  r e p e t i t i o n  i n
o f  c o m p o s i t i o n  e v e n  t o d a y .  P e r h a p s  y o u r  c h o i r  c a n  e x p e r i m e n t
s i m p l e  m o t i v e s  a n d  t h e i r  r e p e t i t i o n  u p  a n d  d o w n  t h e  s c a l e .  H e r e  i s
m a k e  i t  i n t o  a  s e o u e n c e ?

d i f fe ren t  p i t ches  th roughou t  the  ca ro l .
t h i s  t u n e  i s  a  c a r o l  w h o s e  c o m p o s e r  i s
a  se r ies  o f  sequences  i s  a  s tandard  par t
w i th  wr i t i ng  i t s  own caro ls  based  on
a  m o t i v e  -  h o w  w o u l d  v o u  f  i n i s h  i t  o r
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